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ABSTRACT 

 

The Objectives of this qualitative research aimed to study the aesthetic beauty and implications of Sofia 

Coppola’s Films.  The analysis was based on three films by Sofia Coppola.  For movie selection criteria, 

choose from Quality films are widely regarded and awarded at various film festivals. The story is about the 

girl in the majority. 

The results found that Sophia Coppola's cinematic aesthetics were used to present the view through the 

eyes of a young woman who looks at each world. Although some content may be very violent, Sofia Coppola 

could convey the story in the eyes of women who see the world should have a story. In the hidden form, the 

image may not look very intense, but the latent meaning, if interpreted, can reflect quite violent. 

The character in the movie Sophia Coppola was often drifting like a dream. Through the world, reflect 

on what was the conflict and the crisis they were facing, her movie repeated shots (e.g., looking out the 

window at a glimpse of past events). The reliance on the natural light of all Sophia Coppola films, which 

gives her a unique signature. 
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INTRODUCTION 

 

Film production which is a popular collage in the world is made up of many skills. In addition, the word 

“Aesthetics” from general research is considering beauty value as well as art appreciation. The result relates 

to feeling and mental conditions.  It depends on the basic status, experience and satisfaction of each person.  

The researcher needs to study about Aesthetic in Sofia Coppola’s Films 

 

Objective 

 1.  To analyze and study the aesthetics in Sofia Coppola’s film.  

 2.  To analyze the meaning in Sophia Coppola's films. 

 

Research Methodology 

A film analysis was employed to analyze Sofia Coppola’s films. The analysis processes were ordered as 

followed: 

1.  Analyzing an anesthesia-based anesthesia and the concept of symbolism in the meaning of the film 

2.  Analyzing the use of the concept of gender and religion 

3.  Analyzing access to aesthetics in films such as narrative structure, content, symbol, beauty and 

value. 
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Scope of Research 

The aesthetics of the film were analyzed and studied.  Sophia Coppola, the director who is featured in 

the use of narrative and iconography. Three films directed by Sophia Coppola were analyzed in this study.  

From the recording media (DVD) used in the analysis, the films which presented the appearance of "Aesthetic 

Films" included: 

 -  The Virgin Suicides (1999) 

 -  Lost In Translation (2003) 

 -  The Beguiled (2017) 

And to better understand the background of the concept, the interview data, articles from magazines, 

books and other relevant information on the internet were used.  Research to explore and analyze to cover all 

dimensions related to research in various areas mentioned. 

Research Results 

The research results can be divided into 3 parts, based on the research of Sofia Coppola's three films: 

1. The Virgin Suicides (1999) 

2. Lost In Translation (2003) 

3.  The Beguiled (2017) 

It was noticed that the characters in the movies of Sophia Coppola were often drifting like a dream. 

Through the world, reflect on what was the conflict and the crisis they are facing, her movie often repeatet 

shots. 

 

The Virgin Suicides (1999) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Under strict rules from parents, the girls' big house is almost the same as the jail cell that imprisons their 

teenage spirit. The spirit is full of imagination, dreams, hopes, love and sexual desire. This loneliness and 

alienation is difficult to cope with for a life of growth and change. As the stories mentioned above, it is told 

through the eyes from the other side of the neighborhood. A young man who does not associate with the 

world of the opposite sex wanted to communicate with a group of young girls by using things around the girl.  
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Sophia has used the term latent, especially about Catholicism, in this film. The Lisbon family is very 

strict. Sophia was wheeled by using sexual desire rather than faith.  I like the passion that people want, and 

the death of the young daughter of a house in Lisbon like freedom in everything from this house. The house 

is like a white nick of Lisbon girls. It is warm family from the outside, but within the pressure.  The use of 

green in Sofia's films means danger. 

 

Lost In Translation (2003) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

It was the story of two foreigners meet in a foreign country with the main character. 'Bob Murray' (Bill 

Murray), middle-aged actor who is tired of my wife. He also has to pick up adverts in which he feels 

uncomfortable in Japan, and 'Scarlett Johansson,' a graduate student in philosophy. Follow the husband who 

is a photographer to work in Japan. The husband had to work all day, so there was no time for her. The only 

time she is alone is to feel lonely in a land where she cannot communicate herself with other people. Both 

'Bob' and 'Charlotte' are the same.  'Feeling alone' bored in Japan When the two begin to tear. See each other 

often to tie together, so they agreed to go out. 'Create Your Own Space' in Japan 

This film of Sophia Coppola does not emphasize the depth of the movie. She just creates two characters 

up to the people to see the loneliness can make this plot as two friends to decrease each other loneliness, and 

to purely emotionally live. This film is a movie of Sophia, which is a very good film. To convey the emotions 

to people can fully know the knowledge. The depiction of a bored character replaces the feelings of the 

characters without any narration or projection of the awkwardness of the characters in the language they 

themselves do not understand. Even when both of them get together, they do not even have to rely on 

dialogue. So the movie focused on this movie will get a good screenplay without focusing on the plot is not 

so strange. 
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The Beguiled (2017) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Farnsworth is the story of a woman who lives in a boarding school during the Civil War between 

Northern Division and Southern Division 

We will see the conflict between the characters and the environment clearly. The situation at that time 

was a war.  It is very risky for a woman who is alone to service an officer in the army, but they decided to 

accept it for a number of reasons: humanitarianism. According to religious beliefs and sex drive, it is likely 

to be more severe than in normal men. At that time, most men went to war. What's wrong? When a young 

man came in, most women will die in the presence of it. However, in the meantime, the social and cultural 

conditions of those days did not allow women who had been trained in women to express their sexuality. The 

female characters in the story are in the midst of an environment that conflicts with their needs and feelings. 

When everything blows out, it turned out to be disastrous. 

 The good she has fallen into a house that is long lost man. The young will become 'strange' or 'rare', 

which makes girls excited. Each of them has own way to lead the men into a 'war of the house' that is unsettled 

by outside civil war. The conflict between characters is shown. Fighting with the rivalry or simply “Qingdao” 

under the expression looks like naive. On the other hand, it can be called "fierce" level until the turning point. 

We do not even wonder how it came to this point because the movie was laid before that each one is not 

ordinary. 

 For the conflict between the characters and the environment, as well as the conflict between character 

and character, the conflict of the movie is inside the character’s mind. This conflict is caused by the fact that 

the teacher has to hide and keep their emotions.  The status quo, when it comes to emotions, it is both amazing 

and happy together. 

 The story of this film by Sophia uses the perspective of women in directing women to see each other.  

This leads to the illusion of need in people and the use of symbolic images. The school gate is like a women's 

private space. 
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DISCUSSION 

 

Sophia Coppola's cinematic aesthetics were used to present the view through the eyes of a young woman 

who looked at each world. Although some content may be very violent, but Sofia Coppola could convey the 

story in the eyes of women who saw the world should have a story.  In the hidden form, the image may not 

look very intense, but the latent meaning. If the audiences deeply interpreted, it could reflect quite violent. 

The character in the movie directed Sophia Coppola was often drifting like a dream. Through the 

reflection of the world on what was the conflict and the crisis they were facing, her movie repeat shots. 

Such as looking out the window at a glimpse of past events, the reliance on the natural light of all Sophia 

Coppola films gave her a unique signature. 

 

REFERENCES 

 

Coppola, Sofia. (2018). Sofia Coppola on making The Virgin Suicides: 'When I saw the rough  cut  

I thought: Oh no, what have I done?'. Retrieved from https://www.theguardian.com/film/2018 

/jan/25/sofia-coppola-on-the-virgin-suicides-director-debut 

Handyside, Fiona. (2017). Sofia Coppola: A Cinema of Girlhood. London: I.B. Tauris & Co.,Ltd. 

Smaill, Melinda. (2013). Sofia coppola reading the director. Feminist Media Studies, 13(1), 148-162. 

http://dx.doi.org/10.1080/14680777.2011.595425 

   

 


