|
A

T0399N1EN el LUININ1TAFI9ATIA INALANDANNANTNUDIAIAL AT

o e

AR D9ANAAINAITENN0R BTN

[ =)

WA 2558

UNAASD

a o dl =2 dl A °
NAReRNdRgUszasAnaAnE Nl Tanianisldmadianelssneaunisuanias A

q

2849 N8I TNTIUNALANEANNAN NI BIAIAZATUAZUUINNITAEIATIANAULANDATNAN N

ANAZATNALNAALAZATINATIA A AATILNTNARLNING LAZEIANINAANLAASLELLLNG RN

=S

paitasisilagiiulnanisAnsnainianans nisdunienl nasdananisnd uazainiszaunisal

' '
o

va v = v o 1 =
103iAaen lhaaulazinaafiasiun1suananing 30 1
NANITINEINLIAN INALLAND Humwasrthwnsidauiedu 19 niinvuianizinasinld

a [

Waad 9 Asuay aniunliau 5 a1 4 sefeawasia Hetf 2 dszim Aa analne

v
o

WAZIANBNTENNHTIINA 5 INAY AB LANDNEDY LANENHT LANDATT LANBWIN LAY LANETIN
et 2 19 A MeausTing waznansLansazAs lsenaumamuniglusseyIng

asAtsznay lun1331 1aun weraausanig 134 UL SLATeY LAZUUUANNITATR LATadAL6T

o

Us2 AN TN MNTLA LA ATIN N E NS UINALANDANNT TR IWFNN1FR59ET9AYINGNN 4
g1 1Awn 1).d0ufdn1e  nuneng mﬁﬂuﬁﬂmmﬁm WAT  NIIUHUA 2).dauin3H 2

[ N o dl 1 a o ¥ JA [ !
anwoiy A Anwaueil nsldvinungAallne Usznausaanislfuivinlumasusiun  ns

<

wonlvindauuuungdaillng 2 viaunsudiuriniivin - uaznisliesesusianiedsenaumin

o o dl 7 a 6| Qd‘ dl % 1] v =a 6
71 ANBIUEN 2 mﬂmmmgmﬂmmmmmmmmm 3).@')uﬂ’1i1ﬂﬁ"]ﬂﬂqilLL‘LI‘]_ILL’]QFI@‘UVLV]EI

!
o o A

1Y [~1 o ¥ QI Y o = | J og/ % dlqj ¥ 1o [
weiduflinnssunanan = a1 lgsn [5]111)1@ NITDEUIUUNRAQ LNBEN Lﬂ@\ﬂﬁ%’]?’]llVIHLﬂu

o

YNBBNA A NTUFIAZATTRTA FN9T) LA 4). AUANATYNGATBINIITUNASLAND AN

ARy lpuLay ldanat1aAsanss

| ! ¥
nsaieassAnaanatiuiiiunisaideludiagnamiilinatulusenuungdaiing

v
o o

paduuuINsasassAmasaNataziiuuuImneliifansaswassAnuung Aadlsduuy vy

Y a dg/ dl @ ¥ ¥ 2 Y o a8 cyya 4‘
TWinaau L‘W@L‘]Juﬂ']?@?’]\‘iﬂ’)qﬂﬂ’]'}ﬁuqﬁlﬁﬂﬂqx‘m'ﬁuﬁlgﬁﬂﬂi@’ﬂﬂ‘vmﬂﬁu\?



Researchtitle: The Creation of Thai Classical Dance : PlengSamur in the Role

of Characters.

Name Associate Professor SupavadeePotiwetchakul
Year 2015
Abstract

This research aimed to studybackground, occasions of the use of Samur songs in Thai dance,
the danceapproach of Samur Pak songs according to dramatic characters and then find outa guide to
creating dance for Samur songs according to dramatic characters. Thedance has been carried on and
created by the Fine Arts Department artists andhas also been performed continuously. The research
methodology includedliterature review, interviews and observation, combining with this
researcher’spersonal experience with Thai dance for more than 30 years.

The study found that Samur song is a shortNah-Pat song using a particular Nah-Tub. In
general, there are 9 rhythms,called Mai-Dern5 and Mai-Lah4, consisting of 2 song types: Samur Thai
andSamurPasa containing 5 songs, namely Samur Mon, Samur Burma, Samur Laos, SamurKag and
Samur Java. The songs have been used in 2 ways: the use of Thai musicand theatrical use, which is to
use the songs when characters are travelling ina short distance. The components of Samur-song dance
includes?2 types ofcostumes: Thai dance’s traditional costumes and costumes according tonationalities.
The musical instruments are Pi-Pat instruments plus KrongPasainstruments using for various national
characters.

Thedance creation can be considered in 4 aspects: 1) Direction: the use of variousdirections,
including turning around of the body; 2) The Dance Patterns: thereare 2 styles, first is Thai style pattern
- consisting of Mae Tah in Mae Botsongs (standard patterns), the combinations of two hand-patterns in
making 1 posture and using particular costumes, second style comprises other nations’dance
manners; 3) The use of body: basically moves in Thai style yet someadditional techniques are used for
SamurPasa dance, which are Yo-Tua (leaningthe body), Tee-Lai (moving the shoulders), shifting body
weight, all of whichtechniques make the dance conveys other nations’ styles; 4) the most strictrule in
creating the Samur dance is to follow the rhythms: Mai Dern and Mailah.

The creation of the Samur song dance isregarded as innovation in Thai dance field. Therefore,

the way of creatingSamur song dance could be another guideline for future Thai dance creation.
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